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On Saturday January 31, 2015, the Worship Space Working Group spent the day visiting three churches, 

all either newly built or newly renovated, and all recommended as exemplary worship spaces. We were 

specifically not looking for specific ideas to copy, or architects to hire. Instead, our objectives were to: 

 practice “reading” a room to see what it tells us about those who use it 

 see worship spaces unlike ones we’ve seen before 

 experience how different spaces can affect the way we feel 

 think more about what kind of space would be appropriate for FLC 

 

We also spent a lot of time trying to figure out what specifically in a space made us feel the way we did 

about it. At each church we first spent 15 minutes individually looking around and forming opinions. 

Next we spent 45 minutes in guided discussion as a group, both about the space as a whole and 

individual areas (baptismal area, leaders’ area, etc.). Finally, the last 30 minutes were spent hearing 

from and asking questions of a leader at the church. 

 

Those attending were: 

 from the WSWG: Doris Garber, Brad Hoffman, Jeff Meyers, Matt Vosniak, Dan Wenger, Brian 

Wentzel 

 from the NBC: Lori Gale, Marcia Geary, Kris Kretzmann, Sue Perry 

 other interested people: David Champnoise, Mike Mowrey, Doug Krucinski, Lynn Krucinski, 

Dennis Krucinski, Jean Chrulski, Sandy Jensen, Carey Wenzel, Danka Wentzel, Adele Wentzel, 

Soren Wentzel, Heidi Sullivan 

 

  



St. Stephen Martyr Lutheran Church, Canton 

A renovation finished in 2014 turned the sanctuary around back-to-front. 

 

 



 
 

 



 
 

The primary word people used to describe the worship space was “cozy.” Other words included: inviting, 

comfortable, soft, fresh, beautiful, and unusual. The layout was quite traditional, but the unusual ceiling 

shape added a freshness which both embraced people and led us upwards. Heavily padded pews and 

carpeting soaked up quite a bit of sound, although there was still some warmth. 

 

Most present agreed that the chancel area was not entirely successful. There was too much space 

between the assembly seating and the chancel area (both in distance and in materials), yet a low 

elevation of one step did not make the chancel stand out – it gave a strong impression of two rooms. 

Ambo and musicians were all behind the altar rail, which seemed strange to some. The chancel area 

seemed too spread out (all the across the front of this square-ish shaped room. The pulpit was also a 

very unusual shape, and we later learned that their pastor does not use it. 

 

But people were impressed with the welcoming feeling in the space – due partly to the soft surfaces, 

lower light levels, familiar arrangement, generous use of wood, and ceiling shape. 

 

The gathering area was open, with good signage, lots of natural light, and a welcome table. There was a 

café the congregation uses for fellowship and outreach. There was also a totally separate worship space 

for their contemporary service. A cry room in the back corner of the sanctuary also doubles as a bride’s 

room (with blinds over the windows). 

 

Principles people thought of that might be transferable to our new space included: 

 simplicity and beauty 

 layered lighting (natural light, stained glass, spot lights, hanging lights) 

 blend of old and new 

 wood adds warmth 



Fairlawn Lutheran Church, Akron 

The new sanctuary and gathering area were added on to the existing building around 2000. 

 

 
 



 
 

 



 

 
 

In contrast to the last church, most people present described this church as “cold.” Other words used to 

describe it included: innovative, industrial, hard, fresh, busy, and open. The sanctuary is a modern, 

asymmetrical shape with lots of natural light. 

 

Many people in the group were turned off by the space. The non-traditional shapes, hard and smooth 

surfaces (such as the floor tile), and cool color scheme of blue and white combined to convey an 

unwelcoming, cold impression. We learned later that the wood above the chancel was originally 

planned to go around the entire building, but was not done because of cost issues; this might have 

added more warmth to the space. People also thought the focus of the room was misplaced. The organ 

is very prominent, but the chancel area less so, both because of the size of the furniture and the 

roofline. Once again, we learned later that originally the blue-ish window above the chancel was clear, 

which would have better focused attention on the chancel. It was later darkened to enable projection 

on a screen (the hanging cross was also raised for the same reason). 

 

The acoustics were very good for singing, and we learned that the church hosts many concerts. There 

was no altar rail for kneeling, emphasizing the celebrative nature of the communion feast. The 

continuity of flooring and other materials from the assembly area to the chancel emphasized the unity 

of the space. The large two-level font by the entrance emphasized the importance of baptism, and the 

doors between it and the gathering area were sliding and could be completely opened if desired. 

 

Principles people thought of that might be transferable to our new space included: 

 good setup for music – towards the front, but not front and center; permanent handbell setup 

 clerestory windows (high clear windows) 

 make sure to plan ahead, and don’t cut corners 



Church of the Resurrection, Solon 

This new sanctuary and gathering area were added to the existing building in 2006. 

 

 
 



 
 

 



 



 
 

The first impression of this space was that it was “awesome” in both senses of the word. Other words 

used were: bright, open, earthy, green, unified, communal, organic. The octagonal room is filled with 

fine art, and every detail seemed to be thought through and have a reason. There was no clutter. The 

seating was locking chairs, most of which were set in two main sections directly facing each other. In 

between were the font, altar, and ambo, all commissioned pieces of art. Much of the furniture was 

movable, but we learned that it was almost always left where it is. There were many axes of symmetry, 

but they did not coincided, giving the room both a peaceful and an energetic feeling. There were also 

many focal points, emphasized by the placement of windows, art, or furniture. The generous acoustic 

was wonderful for singing. Windows were mostly clear, although there was some stained glass. 

 

This space was similar to Fairlawn Lutheran in its non-traditional shape and use of only hard surfaces, 

and we spent quite a while trying to figure out why the effects of the rooms were so different. Texture 

and color were very important – at this church there were many different textures, with no large, 

smooth expanses (there was no possible place to put a projection screen, which we later learned was 

intentional). The colors were all warm earth tones, stone and wood. The quality of the materials and 

workmanship was also a factor – the details drew you in and gave an intimate feeling even in the large 

space. Finally, the font, altar, etc. were all well proportioned, beautiful, and drew the eye. 

 

Principles people thought of that might be transferable to our new space included: 

 it’s possible to be both economical and beautiful 

 traditional look on the outside 

 prominence of word and sacrament 

 use of art for pondering 

 no front or back to the space 


